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Adventure background
This adventure is a direct sequel to Eery Times - Camera, Ac-
tion, Cut and should be played as a sequel. If you don’t want to 
run that adventure first, you need to at least have read through 
it to understand what has happened before, and give the play-
ers of this adventure that background, without spilling too 
much of what they might not possibly know.

Prologue
The motion picture Paris Night did not become the box office 
hit that many thought it would be. The criticism came from 
both those who had read the book, that said that too much 
depth in the life of Valerie Dumont were missing. Those who 
hadn’t read the book just said the story was very confusing and 
they didn’t get the story at all. The project seemed, despite the 
criticism, to make break-even and hopefully even make a de-
cent profit, so it was not a total waste of time and money.

A quick summary of the script:

Three fishermen from Scandinavia, not more specified than 
that, are fishing somewhere off the coast of Germany in the Bal-
tic Sea, and catch an old Soviet sea mine in a net. Too late, they 
see the problem and the mine explodes. Three of the fishermen 
are fighting to survive in the water when they are miraculously 
saved by three beautiful German women in a sailing boat.

The Scandinavian fishermen are brought to a small idyllic and 
very beautiful small German seaside village outside the town 
of Schönberg In Holstein along the German Baltic coast. The 
three fishermen felt so well taken care of they decided to help 
Germany in the efforts to built the greatest country on the world. 

The first fisherman, Svend Fredriksen, joined the workforce at 
the Kiel Naval Shipyard of Friedrich Krupp Germaniawerft, 
moving to Kiel with the lovely German girl who saved his life, 
Greta Schlesinger. They got married and he works very hard 
and his newfound friends salute him at work, and every evening 
he comes home to his lovely wife who has cooked him a large 
German traditional meal, served with a large glass of German 
bier. 

The second fisherman, Karl Knutsen, marries the second Ger-
man girl, Hertha Ziegler and they move to Rostock where Karl 
starts to work at the assembly lines of Ernst Heinkel Flugzeug-
werke. Happily you see him work while he says things like “All 
men should work hard to protect Europe from the Bolsheviks”.
 
The third fisherman, Lars Johansson, Moved with the third 
German girl, Fredrike Hofmann to Hamburg where they found 
a small apartment. 
As Fredrike studied at the University of Hamburg, Lars also 
went there to study Science and German history. They married 
and Lars talks about how great everything is and what a great 
nation Germany is. 

They will all reunion a year later to celebrate the one year an-
niversary of the great event, in the alps, south of Salzburg.

Adventure start
The adventure will start about six to eight months after Eery 
Times - Camera, Action, Cut, somewhere between late Mars 
and mid May 1939. The motion picture project to be shot in 
Germany with the name “Germany - The land of hope and 
glory” has been ongoing for almost a year. Several key intel-
ligence officers within Operation:Fallen Reich has worked to 
pin-point locations in Germany that the organisation feel are 
important to the Germans and that need to be investigated. 
Several of Britain’s most successful story writers has been 
working on a story based on those locations. Later on, script-
writers have been working to turn the story into a full feature 
film script. The work has been very tough, and the amount of 
tea, biscuits, cigarettes and bottles of whiskey that has been 
consumed by this project over the last year is just too large for 
any normal human being to grasp.

The motion picture crew is the same crew that created the mo-
tion picture Paris Nights, with maybe a few minor changes. It 
has been gathered in London, in the Docks area for about two 
months, reading scripts and preparing some pieces of the set 
that will be brought over to Germany. Now everything finally 
ready, the German cultural attaché in London, a new man 
named Meinhard Ebersbacher, has finally cleared all the sites 
requested for the shooting of the movie. The transport ship, 
Penelope of Essex, will leave port in about forty eight hours 
when everything has been loaded according to plans. She will 
sail to Hamburg. From Hamburg everything will be transport-
ed by train, courtesy of the President of the Reichskulturkam-
mer  (Reich Culture Chamber), Walther Funk. 

The final briefing
The O:FR operators, the characters, are summoned to a spe-
cial, closed briefing downtown, where several of the high rank-
ing officers within the organisation is seated around a huge oak 
table. General Sir William Talbot the Third begins to speak:

“Brave operators of this organisation, you will now embark on 
a journey deep into the heart of the land of the Fallen, Ger-
many. Your mission will not be easy, and I will now give you 
your final orders. You must, I repeat must, obey these orders or 
this operation will be in vain. You must not engage enemies in 
any form of combat, you mission is to observe and take notes. 
Now everyone repeat that, observe and take notes. You should 
make maps, take pictures and in other ways gather as much 
intelligence as possible regarding the sites that have been se-
lected for this movie. You are not the task force assigned to 
engage these enemies in combat, it will only be counterproduc-
tive as we need intelligence on all four locations. You have been 
chosen for this mission as you have a deep knowledge of the 
Fallen and the different ways they can manifest, and pinpoint-
ing Fallen connected to any of these sites is also part of your 
mission. Observe and take notes, gather as much information 
possible without revealing yourself.
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It will be dangerous enough, you will need to do improvise and 
use all your talents to achieve your goals, but remember that 
the integrity of the motion picture crew must not be questioned. 
The Germans are not stupid, if you get caught over and over in 
areas you are not supposed to visit, or doing things you are not 
supposed to do, they will be suspicious, and that can ruin the 
whole enterprise. 

You will only be allowed a small personal sidearm for personal 
protection, and that needs to be securely hidden during cross-
ing of borders and travelling. No other firearms allowed, re-
spect my orders or I will have you hanged if I discover other-
wise. You may bring other weapons like knives or daggers, and 
we do have a rather large tool shop for the event that some set 
prop breaks.  

Now gentlemen, these are the true reasons we have chosen 
those four locations

Kiel: Aircraft carrier Flugzeugträder B being built for the Ger-
man navy. The organisation needs photos, maps and drawings 
showing the shipyard and also information on any fallen activi-
ties. 

Rostock: In the research center of Ernst Heinkel Flugzeug-
werke. The organisation needs to find out what secret weapons 
are in research here and if there are any fallen involved in these 
projects. 

Hamburg: Hamburg was a last minute addition as O:FR re-
cently leaned from Lise Meitner, who had fled to Sweden from 
Germany in July 1938, that German scientists had in January 
1939 successfully performed a Nuclear Fission experiment. 
Lise Meitner still has contact with the scientists in Hamburg, 
that is how she got the information. The mission here is to iden-
tify any fallen involved in this research, and also pinpoint the 
exact location of the laboratory, as Lise said that they moved 
the laboratory after she left.

Salzburg: The reunion in the alps south of Salzburg. This loca-
tion was chosen as there has been suspicion that there is a ma-
jor gate in the mountains from where Fallen enter this world. 
That gate needs to be located.

Now, quartermaster Jones will arrive at your lodging in about 
two hours to collect any weapons and other equipment that is 
not fit for this mission. The equipment will be securely stored in 
our facilities eagerly awaiting your return. 

On the other hand, we have developed some rather clever 
equipment that originally was developed for the Special Intel-
ligence Service but they have generously let us take part in the 
field testing. Major Eugene Thomas.”

General Talbot sits down and another man stands up.

“My name is Major Eugene Thomas of the Special Intelligence 
Service. I’m here to give you a quick demonstration of this cam-
era. It looks like a normal German model hand held camera, 
but with this little knob here, you can turn the hidden lens left 
or right so that it will take a picture of what the lens sees which 
might not be what is right in front of the camera. very handy 
for taking pictures of things you are not supposed to take pic-
tures of. It has an old and worn look so it won’t make anyone 
suspicious or want to look at the new camera. The lens can be 
turned about sixty degrees both way, giving you a lot of flex-
ibility. Thank you for your attention.”

Major Thomas sits down again and General Talbot stands up 
to continue:
“The shooting of the motion picture will be in a different order 
compared to the script. It will begin in Rostock, then Schönberg 
Im Holstein, Kiel, Hamburg  and at last South of Salzburg, be-
fore leaving for Britain again for editing, cutting and shooting 
scenes not requiring to be at location.” 

He pulls a map over Germany down from a map holder in the 
ceiling, and begins, pointing out the various locations as he 
goes on...

“This is Germany, the heart of the Fallen. We will stop here, 
here, here, here, here and finally back here for the trip home 
again. You will have the eyes and ears of Gestapo around you 
all time. Don’t do anything stupid, but be creative. We will have 
a budget in German Reichsmark at your disposal to be used, 
wisely. 
Charm, wine and candle lit dinners do have effect on the op-
posite sex even in Germany. I say it again, be creative, get the 
information. Even if you think a piece of information is irrel-
evant, it might not be. 

One issue is how to handle the information and not letting the 
Germans find out that you have been snooping around. If they 
do, you will be skinned alive, raped and shot, in no particu-
lar order. The British embassy will come and visit the motion 
picture project to show interest and maybe sneak the face of a 
desk clerk into the movie. They will collect and deliver mail 
and packages that will be sent by diplomatic post. We cannot 
guarantee when or where, it is a delicate matter. Anything you 
send will end up on my desk, I can promise you that. Now, it’s 
time for you to get back before somebody get suspicious. For 
king and country!”

The characters are now transported to a restaurant where the 
quickly eat and drink, to come back to the quarters in the Dock 
area a little tipsy and stuffed, as they have been on a long and 
good dinner.
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GM Note:
As you see, there is plenty of room in this adventure for GM to 
improvise all the interactions between the characters and the 
numerous individuals they might and will meet, especially in 
evenings and in off time, at bars and in restaurants.

Here is a list of everyday people to make the life a little easier 
for GM

First names
Women Men Roll
Anna Ernst 1
Bertha Friedrich 2
Emma Heinrich 3
Marie Wilhelm 4
Elfriede Otto 5
Hildegard Hermann 6
Lieselotte Gerhard 7
Ursula Heinz 8
Erna Helmut 9
Frieda Werner 0

Family names
(1-10) (11-20) Roll
Müller Schwarz 1
Schmidt Köhler 2
Schneider Lehmann 3
Fischer Hartmann 4
Meyer Lange 5
Bauer Krüger 6
Schulz Weiß 7
Richter Stein 8
Wolf Schreiber 9
Neumann Voigt 0

Random events that can happen any day, on a roll of 1-2 by the 
GM.

- A person from the British cultural attaché shows up, ready to 
collect any information. 

- A common burglar tries to burglar one of the party members 
room at night.

- Two men from Gestapo gets interested in one or more char-
acters whereabouts and starts to ask them questions.

- A nice German girl gets a little too little clingy on one the 
characters. Her boyfriend and two of his friends then show up.

The motion picture crew

Arthur Evans - Director
Miles Clarke - Photographer
Gordon Thorne - Sound Technician
Johann Kirchsteiger - Set decorator
Major Trevor Hammer - Head of security
Charlotte Evetts - Set nurse and wound makeup artist
Daniel Livermore - Script writer
Dieter Konrad - Editor
Donna Taylor - Actress
Marie Stone -Actress
Mary Ann Fielding - Actress
Andrew Tomalin - Actor
Steven Jones - Actor
Jack Smith - Actor

In addition to these people there will be four men for loading, 
carpentry and security. These places can be taken by playing 
characters as well.
There men are:
Ronald Norman
Thomas Horrocks
David Graham
Anthony Hayward

There are also two other women in the crew that do various 
duties including dressing. These places can also be taken by 
playing characters.
The women are:
Rosalind Wemyss
Joyce Majendie

Leaving for the great adventure
After two days of intense packing to get the last things on board 
and packed correctly, and several inspections by officials from 
both the British and the German ministry of culture, the ship, 
the Penelope of Essex, finally leaves the port of London with 
destination Hamburg. The weather is really cold and windy 
and the trip seems to be rather unpleasant.

Some of the motion picture crew members (Donna Taylor, 
Mary Ann Fielding, Gordon Thorne and Daniel Livermore) 
starts to complain about the bad comfort aboard the ship, the 
low quality of the food. They feel that this treatment is not 
for stars like them. Others who have experience (Jack Smith, 
Marie Stone and Steven Jones) starts to tell stories about when 
they were here and there and slept in a cottage so full with 
cockroaches that you heard crunching sounds under your feet 
every step you took, and someone else talks about a shooting in 
india where everyone was so sick from the food it took several 
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days to shoot a five minute scene as everyone had to run to the 
bathroom all the time. All in all, it’s a somewhat nightmar-
ish experience for those who have never spent time together 
in the field, or been to motion picture shootings in exotic and 
far away locations. The journey takes about 28 hours in total, 
which for many is more than enough.

Rostock
Ernst Heinkel Flugzeugwerke
This is where Karl Knutsen, played by Andrew Tomalin, starts 
to work as an airplane factory worker after he is married to 
Hertha Ziegler, played by either Marie Stone or a female act-
ing playing character, GMs choice.

The whole crew is quartered at the Franz Wilhelm Hotel, just 
about a 1/3 mile from the Heinkel factories. The factory area 
with the runways is huge, and as you can see, it is just an empty 
field on the map. 

Map descriptions for GM
A - The main courtyard
B - The office and engineering building
C1 - Assembly hangar where scene three will be shot
C2 - Assembly hangar where the scene two will be shot
D1 - Assembly Hangar
D2 - Parts storage for parts from other plants.
D3 - Parts production factory
D4 - Experiment hangar - restricted Area
E - Research facility
F - Secret tunnel exit from E where planes can be taken out to 
the runway without being seen

GM Note
There are no Fallen activities going on here, but that doesn’t 
mean that the characters know,  they will hopefully spend a 
lot of free time trying to snoop around gathering information. 
There is a secret lab, developing one of the first Jet engines, and 
if the characters do sneak into some of the restricted areas they 
will find the Jet Engine blue prints.

Information that can be gathered by soft methods:
- There is something new in development at the factories, a 
breakthrough in technology, very secret.

- Several spies from the Soviet Union has been caught and ex-
ecuted.

There are there major scenes to be shot here. 

The first scene is where Karl Knutsen arrives and hundreds 
of workers are cheering at his arrival. This will require a large 
amount of extras, but this has been organized by Walther 
Funk. 250 men and women from the local Nazi Party have 
been ordered to dress up as factory workers and bring white 

hankies to wave with. The shooting of the scene will take place 
on the grate courtyard in front of the factory buildings and as-
sembly hangars. This is the first scene and it will be shot on day 
two, that is when the extras have been called in. There will be 
one day for rehearsals.

The second scene will be shot inside one of the assembly 
hangars, where Karl Knutsen will be working. This scene will 
require some real factory workers as they will do the actual 
job between cuts, and also see to that nothing is damaged or 
mounted wrong. There will be real airplanes built in the hang-
ar, Heinkel He-111. This scene is scheduled to be shot on day 
four, with one day of rehearsals.

The third scene is also shot in the assembly hangar, when Karl 
Knutsen’s wife Hertha Ziegler comes to the factory at lunch 
with a large basket filled to the brim with German specialities 
like knackwürst, sauerkraut and apfelstrudels. Karl Knutsen 
will share his food with his workmates and they will all stand 
up to sing the Horst Wessel Song. More and more workers will 
arrive until there is a massive circle of singers around Karl and 
his wife. This scene is scheduled to be shot on day seven, leav-
ing two days for rehearsals with the Rostock National Social-
istic Church Choir who will do the singing. The choir has been 
booked by Walther Funk.

The crew members that do not have important work during 
the shoots will all be dressed up as workers and act as extras. 
During rehearsals they will act instead of the real extras and 
during shoots they will also be part of the extras groups. This 
means that they do all have worker overalls, boots and gloves. 

Day One - Rostock - Rehearsals 
There are about twenty extras called in for the rehearsals of 
this take. The weather is fair but a tiny bit cold for the clothes 
the actors are wearing, so there are quite a lot of tea breaks to 
warm frozen fingers and bodies.

On several occasions during the rehearsals , a very loud noise 
is heard from one of the buildings in the area, the research fa-
cility, E. The research hangar is one of the buildings that is off 
limits for most personnel except those with a special permit 
and badge allowing them to enter the research and laboratory 
sections.

Day two - Rostock - Take scene one 
During the take on the second day, there are some problems 
with the large group of extras that do not follow the orders 
they are given by the director, Arthur Evans. Instead of hap-
pily waving white hankies, several of them raise their arms 
shouting Sieg Heil instead, causing Arthur Evans to scream 
cut. Arthur Evans who doesn’t speak German, starts to shout 
at them in his stuttering English . 
“Yo-yo-yo-yo-you r-r-r-r-r-ruin-ruin-ruin-ruined the shot, ru-
ined it, ruin-ruin-ruined it.”
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He points wildly at a handful of men screaming at them “Yo-
yo-yo-you a-a-and you, and you, and yo-yo-you a-a-and yo-
yo, and you, an-an-and yo-yo-you, yo-yo-you a-a-are fi-fi-fired, 
fired fired!” 

The security detachment led by the retired Major Trevor 
Hammer is ordered to escort the troublemakers out of the area. 
The group of five young Nazi boys just ignore the order and 
start to make fun of Evans stuttering instead.

GM Note
This is an opportunity for someone who wants to sneak in-
side the restricted areas as the situation quickly turns nasty 
and whistles are blown and guards are arriving to calm down 
the situation. This leaves a window of opportunity of about 20 
minutes for anyone bold enough to sneak away and the court-
yard is chaotic with people yelling at each other, guards yell-
ing, a total mess.

After about an hour the shooting can continue and there will 
be enough footage for the scene. Arthur Evans is in a bad 
mood, he does not like this project and he is not really happy 
with the script. Daniel Livermore is asked, or rather told, to 
look over the script for tomorrows rehearsals. He wants the au-
dience to feel Karl Knutsen’s sweat.

Day three - Rostock - Rehearsals
This will be Rehearsed and shot in assembly hangar C2. A fin-
ished aircraft left the hangar last evening and there is a bare 
metal skeleton frame of another plane in the hangar, together 
with tools and materials. The prop department under the head 
of Johann Kirchsteiger has been preparing lots of tool props so 
the actors will not hurt themselves during takes. 

One problem is that the sledgehammer’s weight is too low 
and it is very hard to make it look realistic when it is slammed 
against a large plate for really no reason at all except that it 
will make Karl Knutsen look like he is working hard. It really 
doesn’t matter how much dirty water they spray on his bare 
chest, it still just doesn’t look right. Arthur Evans is tearing 
his hair and orders everyone to take a one hour break while 
he tries to figure out what is wrong. Everyone is ordered to be 
back in one hour.

After the break Arthur Evans decides that Andrew Tomalin, 
playing Karl Knutsen, should use a real sledge hammer and 
hitting some real metal plates, all to make it look authentic.
Accidents will happen, and the soapy water sprayed on him 
to make him look sweaty makes the handle very slippery and 
the sledge hammer slips his grip and hits him on the foot giv-
ing him severe pain. A Surgery 10 or First Aid 10 will reveal 
that something is broken in the foot and it will require hospital 
treatment. Arthur Evans is furious, yelling at the prop team 
for making the sledge hammer dangerous. Andrew Tomalin 
will refuse to be treated by the medical team in the crew and 
will insist to be taken by ambulance to the hospital.

Day Four - Rostock - Take scene two
Arthur Evans decided after the accident that the close up shots 
of Karl Knutsen should be shot back in England. All shots will 
now show Karl Knudsen from behind (played by someone 
else, like a character with acting or another crew member or 
actor). It is awkward but the scene gets done. Andrew Tomalin 
will return to the set at day eight, with his foot in a cast. 

GM Note
During the hospital stay, Andrew Tomalin will be sedated for a 
complicated operation of the foot and during that time he will 
be possessed by a Fallen. The Fallen take this opportunity to 
get some excitement as he has been locked up into the boring 
body of a hospital desk clerk. The fallen is not directly linked to 
the Nazis, but more of a wild type that accidentally ended up 
in the body of a hospital cleaner.

Day Five and Six - Rostock - Rehearsals
The days are full of rehearsals of the grand singing scene. 
The Rostock National Socialistic Church Choir do sing very 
good, but their acting skills are driving Arthur Evans to mad-
ness. They cannot follow simple instructions, they move at the 
wrong time, the wrong people arrive at the wrong time. It is 
complete and utter chaos, but Arthur Evans doesn’t give up. 
He want the scene to look a certain way, slowly building it up, 
and he yells and screams, and slowly at the end of day six, it is 
at least not looking like a flock of mindless chickens trying to 
act. 

Day Seven - Rostock - Take scene three
All closeups on Karl Knutsen will be shot back in Britain. There 
will be other playing backs or standing in complete shadow, or 
with a food basket or airplane wing covering the face. Arthur 
Evans shows some great creativity here. The scene is finally 
done on the evening of day seven, and the team starts to pack 
everything into the trucks to load everything onto the train 
that will take them to Schönberg Im Holstein in the morning. 
Andrew Tomalin will arrive at the train station, and Arthur 
Evans has ordered David Livermore to rewrite Mr. Tomalin’s 
part for the Schönberg Im Holstein scenes so that he will have 
severely injured his foot at sea, and will be wearing a cast and 
limp during the time in Schönberg Im Holstein. 

Day Eight - Travel 
The whole team travels by Train from Rostock to Schönberg 
In Holstein. They arrive in the afternoon and the town is re-
ally beautiful, just like the German propaganda films. They are 
all quartered in the Hotel Seelöewe, located in the center of 
the town. Some of the actors and other crew members grum-
ble about being here at this time and not in the middle of the 
summer. 
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Schönberg In Holstein

The shooting of the fishing dock scene will take place at the 
beach in Schönberger Strand, and the outdoor scenes around 
the house will be shot at a house just outside the town. Trans-
portation to and from Schönberger Strand will be handled by 
taxis and some lorries. The plan is to shoot all scenes in three 
days. All main characters are on set:
Karl Knutsen (Andrew Tomalin)
Fredrike Hofmann (Donna Taylor) 
Svend Fredriksen (Jack Smith or male acting playing charac-
ter)
Greta Schlesinger (Mary Ann Fielding)
Lars Johansson (Steven Jones)
Hertha Ziegler (Marie Stone or a female acting playing char-
acter)

Day nine - rehearsal and shooting of the outdoor 
scenes. 
Mr. Tomalin is in pain but refuses to take his morphine as it 
makes him feel dizzy, but the head-ache is the worst. He also 
have had strange dreams in the night, and the nurse have told 
him that it could be his reaction to the morphine. He  doesn’t 
tell anyone, he limps along. The other parts are played by 
the rest of the actor crew, and there are mostly rather simple 
scenes, walking around in the town wearing different clothes 
and also entering and exiting the house in which the three 
German women are living. Everything goes smooth today.

GM Note
As the characters don’t have any real mission at this location, 
they can spend their time relaxing only. There will be no time 
for longer journeys though.

Day ten - Rehearsal of the fishing dock scenes
Today is the day for rehearsing the fishing boat scene and the 
scene when the fishermen come to Germany for the first time. 
Several extras have been hired to happily wave and give food 
and blankets to the wet Scandinavian fishermen that have been 
rescued by lovely and nice German women. During the re-
hearsals, Andrew Tomalin as Karl Knutsen staggers and ac-
cidentally pushes Donna Taylor as Fredrike Hofmann off the 
jetty and into the ice cold Baltic sea water. Quickly some of the 
extras, or none if the playing characters act, throw lifesavers 
into the water and pull up a wet and mad Donna Taylor who 
screams “I was hired to act in a motion picture, no one told me 
I would have to work as shark bait! I want a raise in cash, now, 
a three star dinner and champagne, or I quit.”

Arthur Evans begins to stutter but is interrupted by Miles 
Clark, the photographer, who shouts “Roll out! It was a great 
shot, so realistic!”. Now Arthur Evans voice is heard “Yo-yo-
yo-you ca-ca-ca-cannot get a rai-raise, the bu-bu-budget bu-
budget.”

Donna Taylor screams back “You find me at my room” when 
she jumps into one of the crew taxis and disappear. 

GM Note
It was the fallen possessing Andrew Tomalin that tried to take 
control and made him trip and accidentally push Donna Tay-
lor into the water. Donna will be at her room in the hotel, 
packing. She will refuse to do anymore work until she has been 
compensated, richly compensated. Jewellery and Champagne 
might do the trick. The characters will need to step in here, but 
discreet not to wake suspicion about having too much money. 
If they just let it go by, Donna will leave tomorrow morning by 
train and will be lost. The characters will need to find another 
actress to play Fredrike Hofmann, or the mission will fail. Af-
ter about an hour Arthur Evans decides to continue rehearsals 
without Donna Taylor or having someone play her role just to 
get the scenes right.

Day eleven - Shooting of the fishing dock scenes

GM Note
During the night Andrew Tomalin slept really bad and in the 
morning he is almost incapable of walking, even with a stick. 
The nurse, Charlotte Evetts, checks up on him and notice that 
he hasn’t been taking his morphine. She demands that he takes 
it and makes him take it, but doesn’t tell anyone about that, 
patient confidentiality.

If Donna Taylor wasn’t convinced to stay, she will leave, and 
Arthur Evans will decide to shoot the scenes without her or 
with a body double not showing her face. 

Arthur Evans is not pleased, not pleased at all. He calls for 
several retakes, shouting his famous “cu-cu-cu-cut!” over and 
over. Andrew Tomalin is acting very strange, a Drugs 10 to no-
tice that he is probably drugged by morphine or similar drug. 
During the seventeenth take of the scene where they the peo-
ple on the jetty helps the rescued fishermen out of the boat, a 
stack of wooden crates with fish on the edge of the jetty falls 
over and right down into the boat. Steven Jones gets a nasty 
cut on his eyebrow that needs sewing, and the rest of the actors 
are really mad and there is much yelling and swearing, and 
Andrew Tomalin doesn’t even notice the fish entrails hanging 
over his right ear as he has fallen asleep.

Arthur Evans decides that what have been shot so far has to be 
used and that there is no more time to waste here. He calls off 
the day and tell everyone to start packing for the trip to Kiel 
tomorrow by cars and trucks as it’s just about 15 miles away. 
Andrew Tomalin needs to be carried to a car and if Nurse 
Evetts is questioned she will admit that she administrated 
some morphine due to his pain, all according to the orders by 
the German doctors. 
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GM Note
Morphine and other similar drugs has an unknown side ef-
fect, they makes it much easier for a possessive demon to take 
partly control over the host. The demon used telekinesis to tip 
the create over, just because it was bored.

Day twelve - Travel to Kiel 
In Kiel, the crew is housed at the Hansa Hotel, located right 
beside the Kiel Central Station, about two miles from the Na-
val Shipyard of Friedrich Krupp Germaniawerft. The hotel is 
very nice, modern and the service is very good. Transportation 
between the ship yard and the hotel is arranged with taxis that 
has been hired for the whole shoot and there is always at least 
one at each location.

Kiel

GM Note
This is the first location where there will be Fallens. The huge 
cranes at the docks are possessed by Gerätgeists and they will 
use their mental powers to force the workers to work much 
harder than they would normally do, and they will move the 
heavy plates with skill and precision only possible with the best 
crane operators on the world.

Information that can be gathered by soft methods:

- The workers are worn out, they are as tired when they wake 
up as when they go to sleep.

- When at the wharf, you want to work, you feel so inspired, at 
home, you feel bored and tired.

- The cranes seems to operated at nights when no one is work-
ing, in the morning perfect piles to material is in place.

Svend Fredriksen, played by Jack Smith or male acting playing 
character and Greta Schlesinger played by Mary Ann Fielding 
are the main characters in the Kiel part of the movie.

There are three major scenes to be shot here. 

The first scene is when Svend Fredriksen arrives to the docks 
to apply for work. Hundreds of workers in perfect clean work-
ing man gear are perfectly lined up outside the gate, wait-
ing for the factory whistle to blow and the gates to open. The 
workers will now march into the docs singing “Deutschland 
Deutschland über alles”.

For this scene, 600 men from the 5th U-Boot flotilla will be 
organized by Korvettenkapitän Hans-Rudolf Rösing, com-
mander of the 5th U-Boot flotilla. 

In the second scene, which will be shot at the wharf, Svend 
Fredriksen will be welding metal plates. The scene will shot at 
the actual wharf where Aircraft carrier Flugzeugträder B is 
being build, on the half finished deck, where Svend Fredriksen 
is welding on the deck. 

The the third scene, will be taken at the waterfront, where 
Svend Fredriksen is celebrating his birthday and a group of 
workers is eating and drinking and singing.

Day thirteen - Kiel - Rehearsals
For this rehearsal, one hundred seamen from the 5th U-Boot 
flotilla is available. They are commanded by Korvettenka-
pitän Hans-Rudolf Rösing and as they are not really acting, 
just standing in perfect lines and marching and sining when 
the factory whistle blows, the rehearsals are going very good. 
Arthur Evans keeps saying go..go..good, ve..ve..very good, ve..
very good”. They other scenes where Svend Fredriksen walks 
up to the employment office looking for work are very simple 
and the whole day goes by quite nicely. 

GM Note
The real wharf workers do not pass through the main gates but 
through gates on both sides of the wharf. The characters will, if 
they take a look at the workers going off the shift (Psychology 
20), notice that the workers leaving at the evening shift looks 
very tired, to the bone tired. 

Day fourteen - Kiel - Shooting the job application 
scene
In the morning 600 men arrives in the blue overall, boots and 
a cap. The line up perfectly under complete silence outside the 
main gates. In the mean time, several hundred workers en-
ters through the small side gates. A Psychology 20 to see that 
the workers look really tired. Arthur Evans is eager to get go-
ing shooting the factory whistle scenes, but the weather is not 
playing nice. Cloudy skies with occasional rain makes it dif-
ficult. And the clouds are moving fast making the light really 
difficult as the sun suddenly peeks through to disappear again. 
Johann Kirchsteiger and his team has to construct a roof over 
the camera and the director using large sheets of canvas to pro-
tect the camera and sound equipment and Arthur Evans, from 
getting wet. The electricians are having issues with the large 
spots short circuiting and they use a ridiculous amount of iso-
lation tape to prevent the actors and crew rom getting electric 
shocks.

The weather gets worse and Arthur Evans decides that they 
will have to try to shoot tomorrow again as the weather is too 
bad. To shoot in a studio is no option as this has to look real, it 
has to be real. The schedule has to be cut down on rehearsals 
for the upcoming shots. According to the weather forecast, to-
morrow will be quite sunny. The whole crew is free from three 
p.m. until the next morning.
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Day fifteen - Kiel - Shooting the job application 
scene take two
In the morning, same procedure as yesterday, six hundred 
workers lines up outside the gates. The sun is shining and as 
everyone remembers what was done yesterday, Arthur Ev-
ans quickly instructs Miles Clarke how he want the camera to 
move, pan and zoom as he wants to take as much of the scene 
in one take, then take a few other shots from different angles, 
making this a memorable scene. The shooting goes very well, 
and between takes the shooting of the scene when Svend Fre-
driksen passes the lines of workers to go to the job application 
office is beyond expectations, everyone nailed it at the first 
shot. Korvettenkapitän Hans-Rudolf Rösing asks very polite if 
Arthur Evans is satisfied with the performance of the men of 
the 5th U-Boat flotilla, and Mr Evans replies: “Yesss, ye..ye..
yes ve..ve..very go..go..good. E..e..exellent, excellent.”

When the men of the 5th U-Boat flotilla marches away in 
perfect lines, the area in front of the main gates feels a little 
empty. The crew begins to remove the equipment and store it 
on the trucks as tomorrow there will be a very busy day. The 
main gate is now open for workers again and lines of workers 
both coming and going for the shift changes fill out the empti-
ness. Arthur Evans tells everyone to be on site early at 7 a.m. at 
the latest, as the day will be very busy.

Day sixteen - Kiel - Rehearsal and shooting of the 
welding scene.
The scene is not a complex scene, but as it will take place on the 
deck of the not yet finished Aircraft carrier Flugzeugträder B, 
it is dangerous as it is being shot at a real working place with 
real metal plates and not painted balsa wood blocks. 

For the rehearsal and the shot, Walther Funk has organised 
that they will be on a finished part of the gigantic flight deck, 
near the stern of the ship. Several ladders have been construct-
ed for the film team to easy move up and down, and there are 
yellow red string on poles showing where the film team is al-
lowed to go. It is utterly forbidden to pass beyond those red 
strings. 

When the characters enter the wharf area, they are met by a 
strong odour of sweat, metal and smoke. Workers are running, 
climbing and they are working very hard. During the prepara-
tions for the rehearsals, an Observation 20 to notice that they 
never see anyone even take the slightest break. 

There are four large cranes transporting materials from the 
ground up to the deck and into the belly of the ship from the 
still not finished deck. An Observation 25 plus a Mechanics 20 
to realise that those crane operators must be among the best in 
the world. The speed and precision the work with is fantastic. 
The cranes keep material coming in a never ending flow, and 
the workers are welding, bolting and riveting with skill and 
precision. 

For this scene, an old welder, one of the best, has been ordered 
to instruct the actor playing Svend Fredriksen how to use the 
welder without hurting yourself, starting a fire or looking like 
a complete idiot. The training takes an hour, and is performed 
down at the ground. I the mean time, the rest of the actors and 
a few extras are rehearsing the scene. It should show how a 
few men carries a huge i-beam to Svend, that he welds for no 
particular reason at all, to a big metal plate.

Now, the characters might notice, Observation 25, that the 
cranes have a soft greenish tint under the layers of dust and oil. 
The rehearsals works out pretty well, and after a lunch break, 
it’s time to shoot the first scene where the i-beam is carried. A 
Observation 25 to notice that the workers seems to not to have 
any lunch break. 

GM Note
During lunch, GM rolls 1d20+10 against and characters Aura 
+ 1d20. The characters should just be told to roll 1d20 and GM 
should have noted the Aura, or call in the character sheets for 
a scrutinizing. If the mental attack on the characters succeeds, 
they feel a strong urge to work and not waste any time sitting 
down and eating lunch, the same urge will come upon them. 

Then, roll 1d20 and see who among the other crew members 
that became affected by the mind controlling Gerätgeist cranes.
1-5: Set decorator Johann Kirchsteiger & Sound technician 
Gordon Thorne. 
6-10:  Photographer Miles Clarke & actor Jack Smith.
11-15: Script writer Daniel Livermore & Light electrician
16-20: Nurse Charlotte Evetts and the actress playing Greta 
Schlesinger, Mary Ann Fielding.

After lunch, anyone affected will urge everyone else to move 
on, hurry hurry. The shooting continues, and in the middle of 
a take, someone at the other end of the huge ship slips and falls 
and is badly injured, and Arthur Evans shouts “Cu..cu..cut!”. 
It is a 30 minute break to set things back again and for the 
medical staff of the wharf to take care of the wounded worker. 
A Psychology 20 to notice a certain restlessness among the 
other workers. The affected crew members will also be restless, 
almost stressed by this sudden stop.

After this accident, the rest of the shots goes well, and when 
dinner time arrives, Arthur Evans is pleased with what he got. 

When the characters returns to the Hansa Hotel, they have 
a message from the British Cultural attachés clerk, Sir Mar-
cus Hewitt, who stays at the hotel. He wants to check how the 
movie is progressing over dinner.

The dinner, at the small restaurant “Die glückliche wildsch-
wein” just two blocks from the hotel, Sir Hewitt treats the crew 
with good German food. Any character or crew member that 
was affected by the Gerätgeists, is feeling awfully tired and 
needs to roll an Endurance 15 (crew members  has Endurance 
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0) or fall sound asleep at the dinner table. They can be woken 
up, but they feel really tired. Sir Hewitt also have some let-
ters from the folks back home, GM’s choice, and if anyone has 
anything for him, this is the time to hand him a letter to send 
back to England.

Day sixteen - Kiel - Rehearsal of the waterfront 
birthday party
Anyone affected by Gerätgeists yesterday will feel very tired 
this morning, like the nights sleep didn’t really occur. It will 
slowly wear off in a couple of hours, but breakfast will be dif-
ficult to eat.

The location selected for this scene doesn’t at all satisfy Arthur 
Evans. He just shouts about artistic horror and demand that 
Walther Funk finds him a better location. He wants water and 
a park, not a rundown jetty and lots of old and dirty houses. 
After an hour Walter Funk is back with another alternative, 
an Apple orchard located close to the water. Arthur Evans 
sounds optimistic, and they all load up on the trucks and drive 
there, it is not far at all, just a two miles.

This location suited Mr. Evans much better. It was a large gar-
den with fruit trees in some areas, and a large mansion located 
at the far end from the water, on the high ground. The weather 
and the sun makes everything looks much nicer. The whole 
crew is gathered and the makeup and dress team are very busy 
to turn all the other actors into friends of Svend Fredriksen cel-
ebrating his birthday. Even Andrew Tomalin with his foot in 
a cask is there, and script writer Daniel Livermore has added 
a special part for him, a co-worker injured during work, now 
well taken care of by the government. During a scene, An-
drew Tomalin’s character, Franz Hixenbaugh, will open a bot-
tle of government provided schnapps and serve it to everyone 
around. During rehearsals, Andrew Tomalin, unknowingly 
while under influence of his possessor, replaced the water 
filled prop bottle with real schnapps for the actual take. The 
scene comes along very nice. The group of friends celebrating 
Svend Fredriksens birthday and his workmate Franz Hixen-
baugh shows up with a bottle of schnapps, telling everyone that 
the government pays for all his expenses when he was injured 
working for the fatherland. He opens his bottle and takes some 
really big sips before he passes the bottle to Svend. Svend takes 
a big sip, then spits it out screaming. Arthur Evans screams 
“Cu..cu..cut..cut!” and he is very upset. The scene has to re-
set, everyone back to the starting positions, and the water bot-
tle is now put into Andrew Tomalin’s hand. This time, when 
Andrew Tomalin enters the scene as Franz Hixenbaugh, he 
staggers like a drunk. He swears, and smacks Donna Taylor, 
playing a German girl, on the bum. Donna screams and Ar-
thur Evans once again shouts “Cu..cu..cut..cut!”

Andrew Tomalin just looks at everyone with a funny grin on 
his face, saying “Where can I have more of that schnapps?”

Arthur Evans tells Andrew Tomalin to get out of his sight and 
calls a cab for him. He is removed from the script and they will 
just cut to the scene where they sing and dance happy.

GM Note
When Andrew Tomalin gets back to his hotel, his possessor 
is getting a grip over him, and he decides to walk out on the 
streets of Kiel looking for a bar. If any characters are with him 
at the hotel, he can be convinced that it isn’t such great idea 
with a Charm 20 or a Scare 20, or he can be brought to his 
room by force, Wrestling 15 or Strength 15. Several people can 
help each other, adding their stat values to the roll. 

After another rewrite and a few retakes, the shooting for today 
is done, and they can pack everything up and prepare to leave 
tomorrow morning for the train to Hamburg.

Hamburg
GM note
-The physical chemistry department of the university is head-
ed by a Fallen, Paul Harteck. The department is located in the 
top floor in the centre of the main university building. The de-
partments old location,in one of the three external buildings is 
now used by the race biological institution. In a locked storage 
room, clad with led, is two led boxes, standing 3 feet from each 
other. One contains a 3x3x8 inch heavy block, painted  red, the 
other a similar block painted blue. If they are put close to each 
other, radiation will start to erupt, and standing in it for more 
than ten seconds will expose you for a deadly dose of radiation.

- Paul Harteck, head of the department, has an office at the 
university at the department, but he is not there, he is in Ber-
lin. His office contains no mirrors or shiny objects, and the cur-
tains are down. He also has a small flat in the Altona district, 
that looks similar.

- At the digging site, there is no real activity, but anyone with 
Archeology might spot that the burial mounds do look 12th 
century in style.

There are three scenes to be shot here

The first scene  is when Lars Johansson and Hertha Ziegler 
arrive to the university and a choir starts to sing and form a 
half circle around the couple. They will also sing a duet.

The second scene is at the old Viking burial site where Lars 
will make remarkable findings proving that the Vikings origi-
nates from Germany.

The third scene is when Lars Johansson is awarded with an 
honourable PhD for his research and a banquet is held in his 
honour and he holds a long speech. 
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Day seventeen - Trucks down to Hamburg
Everything is loaded onto trains for the transport to Hamburg 
and the Dammtorbahnhof. The crew is booked at Hotel Es-
planade which is located at the Dammtorbahnhof, just about 
a quarter mile south of the Hamburg University. The train set 
is parked in a side track with a loading  dock for easy on and off 
loading of props. Several taxis and truck are at the crews dis-
posal, including drivers. Tomorrow is the rehearsal of the first 
big scene at the university.

Day eighteen - Rehearsal of scene one
This is the opening scene in Hamburg, where Lars Johansson 
arrives to the university and several hundred people will start 
to sing a choir song forming a half circle around him and his 
woman, Hertha Ziegler, and they will sing a duet to praise 
Germany, all at the huge square in front of the university main 
building. Arthur Evans really wants this scene to be a classic 
scene, so he very picky on choreography. The 300 German 
students are from the Berlin dance and song academy, courtesy 
of Walther Funk. The main issue here is that Arthur Evans 
don’t speak many words of German, but refuse to go through 
a translator as he is convinced that his intentions, his feeling, 
will get lost in translation, now it just gets lost. 

There are several different ideas tested, and the solo singing is 
doubled by two top students from the Dance and song acad-
emy. The problem here is the lip sync, Steven Jones and Marie 
Stone are great actors but as they do not speak German, their 
lip movements are incorrect. That Arthur Evans tries to cor-
rect too.

Day nineteen - Shooting of scene one
The shooting of the scene went well, until the weather quickly 
turned, as it does in coastal towns like Hamburg, from overcast 
to rainy. Arthur Evans is furious about the weather, screaming 
“The Wea..wea..weather is no..no..not cooperating, not coop-
erating!”. The there are still some scenes that have to be reshot 
tomorrow, when the weather is supposed to be better.

Day twenty - Shooting of scene one, then moving 
to rehearsal of scene two
Scene one is finished before lunch. Scene two is to be shot at 
an archeological dig site about 8 miles south of Hamburg, be-
tween the two small towns of Emsen and Nenndorf. Trans-
portation with cabs and trucks are booked. Lars Johansson will 
be standing knee deep in mud, finding evidence that the Vi-
king culture originated from Germany, not Scandinavia. He 
will find a rather well preserved horned Viking helmet and a 
Viking sword and a smashed rune stone and will be assemble 
the pieces and read “Here lies Günther Wolfsbane, father of the 
Vikings and King of Germania”. 

The rehearsals are simple, just some extras digging in the back-
ground when Lars does his amazing discovery. But the mud 
and clay makes it somewhat difficult for retakes, so they will 
only have a few sets of clean clothes for Lars (Steven Jones), so 
they really need everything to be nailed tomorrow at the first 
three or four takes.

Day twenty - Shooting of scene two
The shooting is quite pleasant and everything goes well. The 
last part had to be improvised as all his shirts where dirty, and 
when his wife, Hertha Ziegler, arrived to the site with a basket 
full of German wine and Apfelstrudel, she looked rather cure 
with mud on her back after the hug and the kiss, but Arthur 
Evans was very happy.

Day twenty one - rehearsal of the banquette 
scene
The Banquette scene is a banquette to celebrate that Lars Jo-
hansson is given a honorable PhD for his outstanding Archeo-
logical work for the University. Lars will also hold a very long 
speech, a monologue where he thanks the German people for 
taking him into their hearts and to the University for letting 
him study and learn so much of the history of this glorious 
people, history that he never was told in his home country. 
For the banquette, about one hundred students from the uni-
versity has been hired. During the rehearsal there was a lot of 
grumbles about the bottles and glasses contained merely water 
or lemonade, they had been expecting wine and schnapps for 
this banquette, even though it was just the shooting of a mov-
ie. Arthur Evans, with some translations tried to explain the 
situation but the only reply he got was a massive booing and 
the students slamming whatever they could get into the tables 
where rhythmically shouting:- “Trinken! Trinken! Trinken!”

Arthur Evans was very displeased with the students, but 
knowing he just got tomorrow to shoot the scene, he calmed 
down eventually.

Day twenty two - shooting of the banquette scene
In the evening Andrew Tomalin, who was not having any par-
ticular role in the scene, was out late drinking with some stu-
dents, hearing about the boring uptight British director and 
that the extras in the banquette scene only had water in the 
glasses. For a second Andrew tried to fight the feeling of his 
second personality taking over, but he failed, and when he 
woke up, a little dirty in the morning in his bed, he really had 
no memory of what happened. 

When the shooting of the scene started, with two quick re-
hearsals, Arthur Evans noticed that the students seemed to be 
in a much better mood than yesterday, they really took their 
roles as dining guests seriously.
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When it was time of the first shot, the students can’t really 
be quiet when Lars is holding his speech. Some are starting 
to sing “Trink, trink, Brüderlein, trink, lass doch die Sorgen 
zu Haus! (“Drink, drink, drink little brother, leave your wor-
ries at home”). Arthur shouts his “Cuu.cuu..cut!! Cut!”, wav-
ing his arms trying to silence the students, who all looks at his 
rather cross-eyed.

Finally four university prefects arrive and rather brutally drags 
away the singing group. The other students are also slightly 
tipsy but not like those just carried away. 

Now it’s time for a second take, but right when Lars is in the 
middle of his speech, eight men in trench coats storm into the 
room and arrests two of the students at the table closest to the 
podium where Lars ( Johansson is holding his speech. They 
take away they students, and politely excuse their brutal inter-
ruption, but the show a large lady handbag containing a bomb, 
powerful enough to hurt or even kill anyone near it. The stu-
dents were, according to the gestapo agents, Bolshevik agents 
on a mission to prevent this film from being made.

The third attempt to shoot the scene works, even though the 
student crowd now behaved rather reserved, like the glasses 
really did contain water.

Day twenty three - train to Salzburg
In Hamburg a new set of box cars for the motion picture crew 
and two reserved sleeping coaches will be attached to the nor-
mal Hamburg - Salzburg train that leaves at 4.17 p.m. via Mu-
nich to Salzburg. The train will arrive at 5 a.m. but passengers 
will be allowed to sleep until 6.a.m. when breakfast is served. 
Dinner vill be served in the dinner coach starting at 6 p.m. 
There are 18 beds in each coach, split up in six compartments. 
The characters and the npc’s are split up, where the stars get 
their own compartment and the rest of the crew have to share. 

The following activities might take place, it’s all GMs decision 
what fits the current state of the team.

- Andrew Tomalin will invite several young and beautiful 
German girls to his compartment where he will serve wine, 
beer and drinks, and there will be singing and laughter long 
past lights out time at 10 p.m.

- Donna Taylor, Johann Kirchsteiger and Dieter Konrad 
spends most of the evening and night talking and drinking in 
the restaurant coach together with a group of German recruits 
and some German women.

In the middle of the night, at 1 a.m., the train passes through a 
series of tunnels between Nuremberg and Ingolstadt. In those 
tunnels, there have been several severe accidents over the 
years. The reason for this is that through some cracks in the 
mountains, fallen souls from hell can enter the world of the 

living if they successfully can possess a body. There will be sev-
eral possession attempts, and all characters that are not already 
possessed will be targeted, along with several of the other crew 
members. Other passengers will also be targeted but that is 
nothing the characters will notice, unless they are out socialis-
ing in the other compartments. 

The members of the motion picture crew that will be targets 
for possession are, if they are on the crew. Aura in parenthe-
ses, remember an Oh dear roll will fail. Anyone who was af-
fected by the Gerätgeist control in Kiel will have to add 10 to 
the needed roll as the Gerätgeist control opened the mind for 
possession.
Thomas Horrocks (-5)
David Graham (1)
Rosalind Wemyss (2)
Major Trevor Hammer (6)
Charlotte Evetts (-5)
Mary Ann Fielding (1)
Jack Smith (2)

All the playing characters will be targeted as well. To fight off 
the attack, an Aura 5 is needed, unless they were affected by 
the Gerätgeists, then 15 is needed. One possessed will not im-
mediately begin to behave strange. In the beginning of each 
day from now on, they need to roll Aura 10, to stay in control.
If not in control, they will act a little weird, do strange things, 
accidentally drink too much, set fire on something etc etc. GM 
needs to talk to every player after this session, one by one, in-
forming them either about the horrible nightmare they had, 
or the weird feeling, or what happened. Every morning each 
player has to roll a secret d20 for GM, not knowing how much 
they need to roll. This starts the morning of the nineteenth. 
Anyone possessed will still count as possessed in the forthcom-
ing parts.

There are three scenes to be shot here

The first scene is when the couples walk up to the restaurant on 
the mountain, talking about how great Germany is.

The second scene is when they have dinner together and talk-
ing about how the year has been.

The last scene is when they walk down again, and Germans in 
traditional costume makes a human tunnel of love, standing on 
each side of the road with arms lifted.
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Day twenty four - Salzburg
At 6.am. breakfast is served in the train, which is standing 
parked on a sidetrack outside Salzburg. At 7 a.m. the train 
starts to move again and at 7.09 a.m. it stops at Salzburg bahn-
hof. There is already a small train of trucks ready to transport 
the motion picture crew and materials to Berchtesgaden, from 
where they will go up to a mountain top. They are informed 
that the town of Berchtesgaden is restricted and they will only 
be allowed to be within the fenced area of the Hotel Alpenzee, 
which is where they are to stay during the filming here. There 
is a two hour break while the trucks are loaded, and during 
that time, one of the characters is contacted by a man from 
the British Cultural Office who asks how the project is coming 
along. This is a good time to slip any written information. They 
can arrange a pickup drop at the gents room. 

The ride on the trucks down to Berchtesgaden takes about two 
hours. If anyone is being possessed, they will feel totally en-
ergised when they trucks come close to the town of Berchtes-
gaden. It’s like a strong force of energy running through their 
veins. When the ride along the main road, they see a huge area 
to the left, surrounded with high fences topped with barbed 
wires. Any Military Skill 5 to recognise this as some kind of 
barracks. Hundreds and hundreds of men in black uniforms are 
performing perfectly aligned drills.

The motion picture crew is dismounted from the trucks at the 
small but well kept lawn in front of the Hotel Alpenzee. The 
hotel is booked for the crew and hosts no other guests. Every-
one is assigned a room and luggage is carried in to reach room. 
Scripts for the first scene is distributed to everyone. The re-
hearsals will take place in the main dining hall at the hotel, 
while the stage crew sets up the equipment at Mitterkaser, a 
beautiful mountain side.

GM Note
Let those having designated tasks in the crew do them, the 
rest will work on the set at Mitterkaser. These is a huge scen-
ery background painting that will be placed on the set that will 
show two mountains that forms a heart. There is also a long 
line of rails to be laid as Arthur Evans wants to do some com-
plicated camera movements filming the three couples walking 
on the small road leading to the restaurant. The team will have 
to lay over four hundred yards of railroad, a small 16” gauge 
railroad in the form of 4 yards long parts. The parts comes as 
straight or slightly curved, and easy segment weights about 90 
pounds, so it is heave work, and Arthur Evans wants it to be set 
and done for tomorrows on site rehearsals. The parts are locked 
together with a bold and nut, one on each rail. For the tracks 
there are a special small train set with a camera on wheels and 
a rail undercarriage for the sound recorder. The set will be 
pulled manually by the team during the shooting, and Arthur 
Evans want to shoot the couples walking up the road.
  

The first rehearsals goes smooth, and after dinner, a very Ger-
man dinner, it’s bedtime as it will be a long day tomorrow. The 
team building the rails will arrive back at the hotel around 3 
a.m. in the morning, very tired.

Day twenty five - Berchtesgaden - shooting of the 
walking scenes

GM Note
Possession-roll. Those who fail the Aura 15 check, become 
possessed. 

In the morning at 6.30 a.m. breakfast is served. The kitchen 
also prepares a cold lunch that will be brought with the crew 
up to the shooting site. It is about 45 minutes with the trucks to 
where the road ends and from there it’s a 30 minute walk. The 
weather is grey but no rain and Arthur Evans is sure that this 
will be a good shoot. In the distance to the south east a mighty 
mountain rises. An Orientation 20 to know that the mountain 
is Kehlstein. A Politics 20 will tell the following story about 
Kehlstein:
During 1937 and 1938, for the 50th birthday of Adolf Hitler, a 
special private retreat for the Fürhrer was build and founded 
by the national socialistic party, the Nazi party, NSDAP. The 
area is off limits for anyone except invited guests and it’s guard-
ed by his most loyal bodyguards, the SS Leibstandarte Adolf 
Hitler, his personal guards. The building on top of the cliff is 
called Kehlsteinhaus.

GM Note
Arthur Evans, Miles Clarke and Gordon Thorne all take their 
seats on the small and funny looking train, and attached in 
front of the train is a long rope, to be used for pulling it. 
It requires a combined Strength of 10 to pull the train. Ma-
jor Hammer has a strength of 3. Each of the four carpenter / 
helpers has a strength of 1, so the characters needs to give this 
a hand. 

The couples will walk at a slow pace up along the small road 
while the camera moves with them, giving the viewers a per-
fect panorama view of the alps in the background. First out is 
Svend Fredriksen (Jack Smith) and Greta Schlesinger (Mary 
Ann Fielding). Next out is Lars Johansson (Steven Jones) and 
Fredrike Hofmann (Donna Taylor). Karl Knutsen (Andrew 
Tomalin) and Hertha Ziegler is last couple out. Arthur Evans 
declare that this is a very important scene and he wants it to be 
absolutely ri..ri..right right. 
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As the road turns around the side of the Mitterkaser, straight 
across the valley is Kehlstein fully visible, as long as there is 
no fog or clouds, which it is today. Remember that when the 
clouds clears, anyone possessed will just drop everything at 
hand and stand still if they fail an Aura 15 roll, this also involves 
Andrew Tomalin, and the photographer Miles Clarke. This 
scene will be a real problem to shoot. If the train is dropped it 
will start to roll backwards of not enough strength is holding 
it. The characters or players will not know what causes it, just 
that it suddenly happens. The clouds clear just when it is time 
for the second couple, Lars Johansson (Steven Jones) and Fre-
drike Hofmann (Donna Taylor) to walk.

Arthur Evans will be furious when this happens, and he will 
yell and scream and call for a retake, only letting those pulling 
the train to rest very shorty. Everyone pulling needs to roll an 
Endurance 10 to be able to go without a longer break. The ex-
tras has Endurance 1, Major Hammer 4.

When the scene is finally done, and the night coming, Arthur 
Evans calls it a day. He says that tomorrow the grand pano-
rama and the restaurant props needs to be in place in the af-
ternoon. The shooting starts in the afternoon, rehearsals in the 
morning. 

Day twentysix - Berchtesgaden - shooting of the 
celebration scene.

GM Note
Possession-roll. Those who fails the Aura 15 check, become 
possessed. 

In the morning, which is somewhat cloudy, everyone not en-
gaged in the rehearsals are called to the set to put the table up 
, and the huge love mountain scenery background. It will take 
everyone to place the huge and beautifully painted scenery 
panorama prop with two mountains in the middle forming a 
heart together with the clouds above them. 

GM Note Berchtesgaden (Kehlstein)

- The Kehlstein is surrounded by double lines of high electri-
fied fences topped with barbed wire. The inner area is patrolled 
with dogs and there are also mines between the fences. It is 
not that difficult to get inside, with some social contacts with 
one of the many people transporting supplies to the Kehlstein-
haus, there are plenty of opportunities. But a direct or forced 
approach will most likely fail

- The elevator that goes up to the Kehlsteinhaus, also go down. 
It’s either a Lock picking 15 or Electronic 15 to force the eleva-
tor to go down. Anyone going down, will notice the elevator 
goes down, about 200 meters, and no way to stop it when it has 
started. When the doors open, fierce hot air hits the characters 
and they are instantly objects of possession of the hundreds of 
fallen souls waiting here to rise to the surface and serve the 
fatherland. 

-If they go up, whatever they are delivering will be collected at 
the elevator, and they are sent down again with a short Danke. 
If they decide to fight up here, they will die.

GM Note
The good thing is that the panorama background will com-
pletely block the sight to the Kehlstein, weather or not the 
characters have yet figured out that it’s the source of the strange 
behavior. In the afternoon, the acting crew arrives together 
with Arthur Evans and sets up the scene where the couples are 
having a great meal filled with German food, singing German 
songs and talking about how great the past year has been. The 
the wind is increasing in force, and suddenly the large back-
drop falls to the ground and Arthur Evans begins to shout Cu..
cu..cut! And when the backdrop falls, Kehlstein is visible in all 
its pride, and everyone effected starts to look at it, totally gone.

The huge panorama can be placed back again and it will kick 
everyone back into action. The rest of the scene will be shot in 
peace.

Day twenty-seven - Berchtesgaden rehearsal of 
the tunnel of love scene
Today the scenes when the couples walks down again from the 
mountain, all three together, and the road will be bordered 
with two hundred young men and women from the local Nazi 
Party, all dressed in traditional German costume. The men 
wearing lederhosen and the women white dresses with colour-
ful embroideries with flowers. The women having their hair in 
braids with colourful ribbons.

They will all be raising their arms forming a tunnel in which 
the couples will walk, and those who the couples passed will 
fall into the line, making it a massive two line colon of people 
walking down the mountain. 
The scene is quite difficult, and the camera and sound train 
should now slowly move downwards, still held by a combined 
Strength of 8 to avoid going too fast, unless someone came up 
with the idea of putting breaks on it.

After a few rehearsals, and changes of pace, gap between the 
border extras, and a final rehearsal, Arthur Evans is pleased 
and calls it a day, and tomorrow is the big day, the final day of 
the shooting.
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Day twenty-eight - final day of shooting
Everything is placed, setup and fixed for the final shot, when a 
small German staff car arrives to the set, parking at the lower 
end of the road. From the car steps three tall Germans with 
skull insignias on their black German hats. The driver still sits 
in the car. These are three Hussarians, and they have come to 
inspect the filming, as they do now for one reason or another 
suspect that things are not as they seems. All characters at site 
will, with a roll of Sixth-Sense 15 or better, notice the sudden 
change of scene, pun intended. The Hussarians will carefully 
watch the filming, but their presence makes any possessed 
person on the set, including Miles Clarke and Andrew Toma-
lin very nervous and they will have to roll for simple tasks as 
walking without tripping, filming without accidentally step-
ping the camera. 

After the first mistake or mishap, Arthur Evans will shout 
“Cu..Cu..Cut! Everyone to original positions for a new take!”, 
and he will then give the person causing the problem a real 
scolding, before the next shot will take place. An Observation 
10 to notice she smug smile on the face of the Hussarians. 

if anyone fails more than two times, Arthur Evans will be fu-
rious and replace that person, if possible with someone else. 
If that is not possible, he will shoot a few more takes and say 
that he will take care of the problem in editing, but the person 
causing the problems should prepare to be keel-hauled during 
the journey back.

On the way back to Hamburg
The train will, of course pass the same spot in the tunnels again, 
and several spirits will try to possess the passengers. At 4 a.m. 
in the morning, the train will stop, and a group of gestapo offic-
ers and agents will board the train, looking for conspirators and 
other elements that pose a threat to the German government. 
Among the agents are two Fallen, who will use mind control 
to try to make the people on the train denounce elements they 
do know. Anyone possessed will have to roll an Aura 15 to resist 
the urge to talk, others have only to roll an Aura 5. Anyone 
failing the aura roll, will get the insight that they are possessed. 
If they roll a successful Courage 10, they will realise that by 
taking their own life, they might save the mission, but the 
choice is still that of the player.

Going home
After thirty days in Germany, the tired crew is on their way 
home to Britain, for a vacation. During the journey back, at 
1:25 a.m., a large explosion is heard, and the whole ship shakes, 
and starts to slowly tip over to one side. 

To act and get to the life boats, everyone needs to roll an Agil-
ity 10 and Orientation 10, or you will be lost in the sinking 
ship. Anyone not making it to the life boats (for simplicity, all 
NPCs needs to make one roll of 12 or higher to successfully 
find the life boats without any help). Anyone making a Jolly 
can use each Jolly to add 3 to any persons rolls that did not 
make it. Anyone still not making it will needs Swimming 15 
and an Endurance 15 to avoid drowning with the ship. (all npc 
rolls one roll and needs to roll 15 or higher).

GM Note
A Soviet Union submarine was sent out to prevent this per-
verted propaganda movie for the Third Reich to ever be fin-
ished.

After two hours, the British Destroyer HMS Wolfhound 
reached the area to pick up the survivors.

The End!
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